e

"Comments Suggested by a Principle in the Science of History," The Berkeleyan, Vol. |, No. 8

(August, 1874), p. 4.

“ WESTWARD THE COURSE OF EMPIRE TAKES ITS WAY.”

University

of California, Berkeley:

August,

187 4. 1)y (28

THE SINGER’S CONFESSION;
BY E.

Once he cried to all the hills and waters,
And the tossing grain, end tufted grasses ;
¢ T'ake my message : tell it to my brothers !
Stricken mute, I cannot speak my mes:

When the Evening wind comes back from ocea;
Singing surf-songs, to Earth’s fragrant bosom,
And the beautiful young human creatures

Gather at the mother-feet of Nature,

Gazing with their pure and wistful faces.

Tell the old heroic human story.

When they weary of the wheels of science,
Grinding, jangling their harsh dissonances,—
Stones, and bones, and alkelies, and atoms,—
Sing to them of hnman hope and passion §
And thesoul divine, whose incarnation,
Born of love—alas | my message stumbles,
Faint: on faltering lips: O, speak it for me ! **
Then a hush fell : and around about him
Suddenly he felt the mighty shadow

Of the hills, like grave and silent pity ;
And, as one who sees without regarding,
The wide wind went over him and left him §
And the brook, repeating low, ‘his message !”’
Babbled, as it fled, a quiet laughter.

‘What was he, that he had touched their mes
Theirs, who had been chanting it forever ;
With whose organ-tones the human spirit
Had eternally been overflowing !
Then, with shame that stung in check and forehsad,
Slow he crept away. A

And pow he |
Mute and still to hear them tell their messa;
All the holy hills and sacred waters ;
‘When the sea-wind swings 1ts evening censer,
"Till the misty incense hides the altar
And the long-robed shadows, lowly kneeling.

THE RHETORICAL ART.

BY HON. S. H. PHILLIPS:.

tlixtracls from the annual oration delivered before the Durant
Rhetorical Society, at Brayton Hall, Oakland, Friday evening,
July z7th, 1874.]

1 cannot conceal a little awkwardness in rising to
address young gentlemen associated for the cultivation
of the Art of Rhetoric. This is not affectation—even

after some experience in such efforts. Experience in-

creases the diffidence. 7The natural impulse of an un-
trained mind, affected by the power of art, is to repro-
duce its works. To the inconsiderate, this may seem
il easy task: Rude natures cannot appreciate a master-
piece: They can neither comprehend the magnitude
of the task or the skill of the artist. Upon view of
Thus, it

has been reported that an untutored negro, with the

sny great work; they fancy it easy of imitation.

aptitude for music characteristic of his race, was so en-
tranced by accidentally hearing some difficult music of
Mozart, that lie at once proclaimed an intention to
whistle the tutie all night. He probably did not re-
peat much ofits How different would be the rapture with
which a trained niusician would listen to such sublime
strains. How deli¢iously the melody would fall uposi
his ear ! How calmly he would confess that thie effort
was beyond the range of his dnibition | So in sculpture

and painting.- A rust’ec marbl¢ Worker, coming upon a

' Nothing was done by violence.

chef d’ouvre like the dying Gladiater would make it a
study for his next tombswone, and might even fancy
that he could excel the model. But the compliment
which the elegant Pliny paid to the work of Ctesilaus,
with which the Roman relic is thought to be identified
was thatit was the statue of a wounded man, dying, in
which was perfectly exprssed how much life remained

in him,

* * * * » * *

Such is the wonderful power of the sculptor’s chisel !
But
anything which digpifies drt; or gives it power:

neither music nor sculpture surpass Rhetoric in
Rhet-
oric must indeed be recognized as an art of the most
elevated character; whether we cousider thie¢ elaborafe
study and preparation of which it is the splendid fruit,
or its noble object df reaching and controlling the minds
of men. For its completeness it has drawn upon t"e

storehcyses of ages: It Bas been elaborated by the
study of most exquisite models; and the achievenients
of the human intellect in most critical periods of the
world’s history, Of all the drts of conymunication; it is
most universal in influence, and enduring in character.
The rude melody of music may fall ssreetly upon the ear.
The sculptor’s chisel may cause the cold plain marble
to speak words of truth to the eye--hut the rhetori-
cian, especially the orator, deals atonce in sweet sounds
and imposing images amid the frenzy of crowded au-
ditorjes, in bellowing forums, as well as upon accasions
of the deepist solemnity, and amid impr .\L“.Dfé
* # # * b * ¥*

In the

art is triumphant.

bar, the pulpit, and legislative halls the

Take the French funeral ora-
tions of Massileon and Bossuet, whose fame is tradi-
tional, and those than which nothing more elaborate has
been presented in the wide field of rhetoric.

As for public deliberative assemblies, they are gen-
erally composed of trained public men, inaccessible to
frothy appeals, and unwilling to surrender their own
judgment to that of others. Familiar with excitement,
like veteran soldiers, they brace themselves up against
sudden shocks, and are unwilling to yield to pressure.
Yet there have bzen (wo memorable instances, one in
the British House of Commons, and one in the United
States House of Representatives, where those bodies
have surrendered to the impressive eloquence of a
single man. I allude to the famous speech of Mr.
Sheridan, which carried the articles of impeachment
against Warren Hastings, and to the equally fa-
mous speech of Fisher Ames, which procured the pas-
sage of the vote to carry into effect the treaty with
Great Britain.  Both orators were elegant and gritical
scholars, highly cultivated in every art, apd who
brought to the performance of their respectiye tasks
Pos-

sessed of lively imagination and hrilliant wit, they as:

the countless treasures of richly stared minds;

sorted the weapans which they had leng heen ficeumn: |

lating, and dashing intg the arena, they wielded them
with the skill which caieful practice alone can give.
Each wictery was a triumph of delicate rhetorical art.
There was no harsh
to

or unnatural language. No passions were torn

tatters.  Both used simple words in their fittest signi-

fications, Neither used a word unnccessarily, and

lence,
Fo it

neither obscured his ideas, But they arrayed words
( which Mirakeau calls things), with great power,
and combined them with peculiar skill. The effect
was electrical. The houses gave way before them,
and an immediate adjournment was gladly effected
by the party which had been the majority,

* * *

My young friends, it is idle to hope that the highest
perfection in rhetorical art, or in any art is attainable
by all, We shall hardly find one Socrates, a Rozc'us,
a Burke or an Everett in each class of the University
any more thad a Phididas or a Raphael, or a'l‘h(ﬁ\'\fald-
sen; etc:; dr & Rembrandt; but the proficiency which is
attamable is vefy great, and )'(':futhv is the time; and the
University the placé for attaining it; L

How shall if ¢ attained ? Not without hard work,
at any rate: History abotnds in cases of diligent ap-
The

natable instancé of Demosthenes, declaiming on the

plication of rhéforicians to the study of their art.

sea-share with pebbles in his mouth, is remeinbered by
every student who has seen a classical dictionary,
It is also said that he transcribed the whole of Thucyd-
ides in order to acquire the exact u:€ of language and a
familiarity with the characteristic idiom of Gieece, Lord
Chatham pronounced every word of Bailey’s dictignazy
befare & mirtor to parfect his delivery, and it is well
kncwn by the friends of the late Rufus Chaate of Mas -
sachusatfs; that #mid the severest pressure of professional
iecally {fafslated pas

dityaha systema res every day

from the most famtus classic writers td prevent his own'
style trom dgenerating. There is no ciafregia for the
rhetorician; No favoring fortune or accident of Dirth
will alone make him great.
As Pope expresses it in his familiar couplet—
True ease in writing comes by art, not cf]zmce.
As those move easiest who hive learned to dance

= . # # ® ¥ o
In this connection, the study of fencwned maodels
cannot be too strongly commended, Tutil first of all
to the eloquence of Greece, which in this, as in C\:?el':y
branch of art, is unsurpassed during the varied experi-
ence of more than 2,000 years, and may he as profit-
ably studied in California as it even was in Attica,
Especial attetition however should bz given to the lites
ture of youi ewn language, in which the pure style of Ad-
dison still réemains unsurpassed. Among later essayists
Lord Jeffrey’s style of literary composition may be
profitabily studied. When it is remembered, that be-
sides practisifig his profession; he more than once wrote
nearly a yhole number of the Edinburg Review; stu
derits may profitably seek to learn hgw one man could
write so much and yet so well; Macaulay’s br liiant
dissertations attract students by their high art, but if
not difficult df imitation, as models, they are exceed-
ingty difigerous; and only the nicest artists can safely
imitate such elaborate work. Macaulay, Lowever, ex-
ceeds any prose writer I ever knew in keeping well
ahead of his readers; and this vivacity, as I have sug
gested, 1s one of the great points of Rhetoric. If you
would know what effect can be given to wards by car-
ful writing and rewriting—in fact if you wish to learn
how to polish sentences, by all means study the letters

of Junius. I only wish that the real elevation of theiy
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ient day on the Philosophy of History.

“on the contrary, they are

MAY.

Of all the months throughout the yeur,

?

Which i¢ the dsarest,
Fobr there’s none that seemeth so dear to me

As the merry month of May.

On Scotia’s brave and blessed soil
It was a glorious-day,
When I bade farewell to the land of my birth

in the bappy month of May,

I'he fields were covered o’er with green,
‘The streamiets daghing spray,

And the sunbeams glanced on the giittering sheen
In the joyous month of May.

My heat was filled with tender joy
In youth’s untrotibled day,

And many the months that have come and gone,
3ut none like the month of May.

0, dearest month of all the year!

Rich pleasures still are they
That come to me and so merrily come
With the coming of the May Dgc

COMMENTS SUGGESTED BY A PRINCIPLE N
THE SCIENCE OF HISTORY,

What value have ideas as social forces ? This ques-
tion is one that will readily bear its own interest
¢ the mind of any student of the writers of the pres-
A case of
apparently great strength is often made out for each of
two opposite answers to the inquiry ; the first answet

being that ideas are most powerful levers of progress

‘or of retrogression, as the case may be; the other, that

of the
I think that each of these an-

most insignificant force

as motors in society.

swers has in it some trath.

up of

By a little cleari

matfers thcy miw b combined into a single, harmon-
jous, final answer. Because this solution, though of
gourse generally ;l'ccognised by writers of history, is
seldom found expressed, I haye thought that it might
he worth while to state it as it has suggested itself to
my mind.

It is a favorite sentiment of a large school of writers
that the world is moved by ideas. It was, they say, the
idea of the high worth of the beautiful, that produced
Greek art and culture. It was the idea of the insignif-

rison with nature that nurtured

icance of man in compse

Egyplian piety, and that tharacterized Egyptian ciyil-

ization. Nearer our own times, it was from the idea of
freedom of thought that the Reformation arose, Ii-
nally, it was the idea of equality that was expressed at
once. by the rise of the American Reépublic, and by the
<< In all these cases,”

French Revolution. they argue,

coywe see -the  force of ideas. From 1o other causes
‘has society received such strong impulses, as well for

In all this argument, I cannot but
While I think

‘fo misinterpretation, it seems to express an important

good as for evil.”
s2e some force. that it is very liabie
teuth. +But the fact that it is sometimes misinterpreted,
1:ads to the opposition that is urged against it, which
opposition itself is founded cn grounds equally firm,
and supported by arguments equally suggestive
Sometimes this doctrine of the value of ideas is at-

tacked by the statement that the whole rests on a mere

‘fancy. These ideas, it is argued, can iifluence only

the more advanced in any age, The people are uncon-

scious of -any such influence, Take for example the

progress of art among the Greeks. how gan. it 1

supposed -that the unlettered cot untryman who hstched
with deepest @dmiration to the poet of his time, or
looked with p\vumu on the marvels of sculpture and
architecture around him, or that even the artist, who
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spent his life in ma!;inq all these, had the slightest con-
sciousness that he was following or was influenced by
an idea? On the contrary, must it not be true, that
both the couwrtryman who enjoyed, and the artist who
constructed, did so because their climate and their de-
scent had given them happy, appreciative minds, hearts
full of satisfaction in viewing nature; both supported by
bodies overflowing with exuberanthealth? They would
have been perfectly confounded had any one suggested
even a question as to the worth of the beautiful. Un-
til, after the period of the perfection of art, the phil-
osophers had arisen to criticise, it is doubtful if any
one thought of such a thing. The beautiful was
on earth to be enjoyed ; they were on earth to enjoy it,
and their thoughts went no further in that direction.
Almost the same argument will apply to the Egyptians.
If the weary vastness of nature in their land, if
the solemn, silent, but benificent Nile, if their climate
and their race, had all combined, as Taine believes, to
give their religion, their lives, even their architécture
and their useful arts an overpowering air of profoundly
pious thought, it was not because they were conscious
of any idea working 1ts way into their minds, The
whole was an instinct ;

of it

they had never made a formula
it not be .‘m’ll(l that the
more perfectly a people is imbued with a tendency to-
ward the accomplishment of any

And in general, njay

end, or the following
out of any line of action, the less is it conscious of
being influenced by any idea; just as in case of
individuals, the more one is inclined to perform any
action, the more nearly its performance has come to
being an instinct .with him, the less is he conscious of
his reason for wishing to do it, or even of having any
reason, sometimes, of doing it at all.

;- "3.1311/1; that if we review this argument, we shail be
compelled to admit that formulated ideas, at least,
whether they be philosophical persuasions, or merely
maxims, the result of feelings; seldom are the real guid-
ing stars of popular movements. But ncvcrtheless the
original argumentstands, that unformulated ideas, how-
ever vaguely understood; however uhconsciously fol-
lowed; are to a great extent the molors of society.

Tn the case of a Greek, I think it is evident that, if
argued with upon the question of the utility of the
works of art on which himself and his countrymen had
spent so mucn time, he would have introduced iiito his
defence, either openly or 1mplicitly, the idea that the
modern philosopher attributes to him. He would have
spoken of the never failing beauty of nature, he would
have spoken, as Aristotle did, of the spontaneous plea-
sure that all men feel in imitating that beauty and
variety ; ¢ insomuch that those things at which we can-
not look without suffering pain—such as the bodies of
the dead and ferocious wild beasts, when imitated by
the artists—are looked upon with admiration.” Ile
would perhaps have remarked that the great thing in
which his countrymen differed from the barbarians wa
their love of the beautiful for its own sake. From ;11]
these considerations, which perhaps he himself had
never thought of before, he would have argued that the
beautiful is in a high .sense the useful. This would
have Been an unconscious principle in his actions, but
for all that, a real and powerful principle.

The Egyptian would be found in a similar position ;
Ju~.1 as the statement of geometricgl axiomis is jlew to
schclats beginning the study of geometry—-so to him, as
to the Greek, the revelation of the ideas upon which he
had all his life been working, might lse a novelty, even

a complete surprise ; but for all that; using those ideas

as unexpressed premises, he had ever been drawing

practical conclusions from them, though without know-
IR it.

If it then be asked how these unconscious principle
have come to make the foundations of the lives not only
of individuals, but also of whole nations, the answer
is, that they invariably must be of slow origin, and that
there are many of them traceable to physical causes.
The Greeks were a nation of philosophical artists, be-
cause they had gradually developed from barbarism
in a favorable locality, where nature was beautiful
without being too grand or sublime, beneficent without
being too luxurious, where without entirely isolating
them from their fellows, she separated them from de-
grading influences. The penetrating but inaccurate in-
tellect of the Hindoos, who have no end of works on
philosophy and not a single tolerable history of them-
selves, is also traced to the influence of a climate that
leaves man the power to exercise his thought, but re-
lieves him from any such a struggle for life with nature
as shall force him to be constantly alive to what goes on
around him. All these things the science of History,
in her advances during the past comparatively few
years, has gathered together, and they all tend to show
that as instinct in animals has been, in all probability,
the result of the reaction of circumstances in the sur-
roundings of the race on the physical and mental strue-
ture of it

individuals, so those grand peculiarities that

mark off nations, those grand ideas that are the study

of philosophers, have been the result of slowly but con-
tinuously acting agencies in nature and in surrounding
nations. Sometimes these agencies, by combination
and reaction, produce compli

tedd results, give rise to
new ideas, perhaps as recognized by those whom they
influefice as were the old ideas, and these results we
call reforms. But in primitive times, when uncivilized
nations inhabited isolated countries, little of such a
thing was known. And when, in the progress of events,
remarkable nations come in contact with each other,
we see for the the first time the signs of great changes,
and the beginnings of great steps of progress for both
nations. The ideas, the internal forces that act among
(he molecules of each of the two chemical compounds
that are called societies, these unite together with the
societies, and the result is a new compound, endowed
with new forces, often more interesting and more pow-
erful by far than its constituents. Such phenomena
took place when the Roman Empire had been formed
fully and the whole world was brought together,
Such phenomena are now taking place befare our eyes
in the grand mixture of ideas aud peoples that the eyents,
of modern times, the needs of modern eprpierge; and
the facilities of modern communication together have
produced. In the one case the result was the change
in the whole life of a great part of the world, the effects
of which we still feel,
still in the future.

In the other case the result is

In conclusion, then, I see no reason to doubt the opin-
ion of so many prominent men that the world has been
and is under the influeuce of ideas. The only thing
that seems necessary to guard agaihst is the supposition
that such ideas must be principles either avowed or con-
sciously pursued. T IR 27t

««Titg SENIOR class were examined last Monday in

geography.’—News. Tola! that’s news with a ven-
gCﬂllCC.
SCENE IN A JUNIOR REciTatTioN.—Dr.: Mr. C.,

What is heat > When you have wood, coal, matches,
where does the heat come from—what is heat? C.:

Heat is a condition. Dr.: Have you ever been zvar /)m/
by conditions 2—






